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Historical premise and biography of “Lucrezia Crivelli”

In 1495 Ludovico Sforza (known as Il Moro), Grand Duke of Milan, commissioned Leonardo to paint the “The Last Supper” and the portrait of
Lucerzia Crivelli, who had succeeded as lover Cecilia Gallerani, whose portrait, known as “Lady with an Ermine,” was painted by Leonardo around
1489-90, immediately after “Il Moro” had been awarded the high honor of the “Order of the Ermine” by the King of Naples. In her portrait, Gallerani
holds an ermine in her lap (Leonardo often used such symbolism in his works). In Greek the word ermine is “gale” and evokes Cecilia’s surname,

Gallerini.

Around 1495 Cecilia married Count Bergamini and Lucrezia became Il Moro's new
vimbol of

hence the commission to Leonardo for her portrait, with the insertion of the
(from which bran does not fall because it holds together, unlike flour that tends to fall apart)
A preparatory drawing of the sieve is found in his famous sketchbook preserved in P
motto reads: "1 do not fall because I remain united,” a concept on the theme of union
I_L.ombardy region the sieve is called "crivello,” and Lucrezia's surname is Crivell:

AT

On 12 July 1497, six months after the death of his wife Beatrice (who died in c

2), when "The Last Supper” had just been finished, LLudovico Sforza’'s life was «
Moro" arranged to make over property on LLake Como and Lake Mz e
Lucrezia Crivelli. He was influenced by superstition. He saw in the

realization of a sad omen expressed by the concept of "sad union”

symbol in the upper left of the portrait - whose preparatory drawing,

sketchbook preserved in Paris in which Leonardo had sketched the sieve - with the motic
sad union separates.” The sketch represents a reverse graft, branch to branch. wh

and is therefore destined to come apart, an allusion to the separation of Crivelli and Sf

In 1497 Leonardo replaced the previous symbols of the "sieve" (whose representation can be
in the frescoes of the main hall of Crivelli's Palace) with this one.

At the end of 1497, Lucrezia moved to the properties on Lake Como given her by "I1 Moro", taking
her portrait with her. As Guido Lopez wrote in his work "Leonardo in the Milan of Ludovico 1l
AMoro™:

"It was a kind of property transferral from the deceased wife to the lover,"” left for bereavement and
penance, the whole reversible to her son, born on May 14 of that year, Giovanni Paolo. forefather of
the Marquis of Caravaggio.

All in all, a clear and honest way to behave.

And this is how the "sad union"” separated

I'he painting later remained with Lucrezia Crivelli's heirs until 1927, when it was moved to
Switzerland.

'he current owner purchased it in 1978, and has kept it in Switzerland.




L_eonardo Da Vinci

“Lucrezia Crivelli”

Circa 1495
55cm x 35 cm (without frame)

“Lucrezia Crivelli” at the Leonardo Da Vinci exhibition at the
Speyer Museum in Germany.
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Carlo Pedretti (6 January 1928 — 5 January 2018)

In his lifetime, he was considered one of the world's
IS, i | il e 5 100 et e e o e B 0 o s leading experts on the life and works of Leonardo da
NG T uRi spaciad by fhe Iigadiiss Mapeim RENIVE B SO IETIO R Vinci. He was a professor of art history and Armand
fossasyrymlop e lersi oy ales o e g i Hammer Chair in Leonardo Studies at the University of
9y Dorer in Germany  Evidence of this was provided by Isboratory examination and was confirmed by 2

harie Voo drawibg 2 Windior Castis California, Los Angeles from 1960 until his retirement

Reproductions, | am afraid. inevitably misrepresent the importance of this extrsordinary work of at, N 1993_
which | do noi hesitale 10 compare 10 any detail of the Lass Supper in its presem state. The porut s

kaown 10 have been painted precisely al the same 1ime as the celebrated murai, about 1497, and in faci

vhemical analyses have ascertained the empioymeni of the same expenimental techmique, 11 is » painting,

however. thai should be viewed in the original, for no reproduction. not even the best one, can cver

vonvey its full power and appeal

As for 1t marke! vatue for insumnce purposes. | am afruid ! can only say thet an estmale in the order of

10G million Curos 25 you suggest is far below what a Leonardo painung would now fetch at an

auction. Available information about some recent market oulcame of coruparable works of art shows, for JUN

cxamplc. that the small Leonardo drawing of a Horte and rider (Popham 63 B, 12 x 7.8 cm). auctioned a1 htt . H k 1 d 1 k C |
Sotheby's in London in 2002. fetched the staggering figuse of 2§ millions USD. As for » painting. the last ps . e n -WI I pe I a . O rg WI I a r O
onc 10 be soid was the porrait of Ginevrs Benci that the Washingion National Gallery scquired for 7
millions LISD back ia the 1950s | am sure that today the Porwvair of Lucrenia Crivelli would fetch well

over 150 million Ewro. | know that the recent msurance cvaluation of Leonardo's Lady with un ermine in Ped rett I
*he collection of Prince Czanonsky al Cracow, was 350 mittion Euros _ = =

Kindest regaros, ——_‘—t\M T o

the [evbouce “ovar 11U nidion Eup “at
the end of The (A4C o ofhaic (e
Carla Pedratti U IQM o7 ;" M If w‘ J
Rl "over ONe -lacndy bed - X4l - ﬁf'Y“"“" Fure 7

l—ﬂfAu.jr(u 18 Novemhw 2000.
Carlo Etvtm«

Ctv Bonend,:




'“:"d {
which | first

mentauon pertaining to the
ort brought about by
ns, as the focal point of such a memorable Leonardo exhibition organized by
{istorisches Museuru der Pfalz in Speyer, Germany, in 1995. All this has made it very clear
style and tec c as in | t Supper, and in fact this is confirmed by

the Jaboratory report By Dr. Pinin Barcilon
conclusion has also made it possible the identification, first voiced by Dr_Pier Paolo
in 1995, with Leonardo’s portrait of Lucrezia Crivelli, pi

addition to historical, stylistic and scienufic evidence. there is now confirmaunon of a Jong
suspected technical aspect that points again to Leonardo. 1 am referring to the “graticolatura’
procedure described by Leonardo - and applied by him in the large profile at Windsor, n
- with which a portrait can be made with the utmost accuracy, as in photography, with a
perspectival device later illustrated by Direr This is shown by the attached statement by Dr
Martino Oberto, head of a renowned restoration laboratory in Genoa. Italy

kindest regards,

Yours sincerely

carlo Lot

Carlo Pedretu
Director
E-mail pedremi{@ucia.edu
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entdecktes Gemiilde Leonardo da Vincis in einer grofien |

Publications & Literature

This dossier comprises of only a small sample of the publications
and literature available on Lenardo’s “Lucrecia Crivelli”. (A zip file
Is attached with all pertaining documents.)




CATALOGO DELLA MOSTRA DI SPEYER 1995
(n. pagine 221)

ACHADEMIA
LEONARDI

Ritenuta la piu importante esposizione di Leonardo con 250 opere esposte

Dossier Catalogo
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Copertina del catalogo
Frontespizio V I N l

Copyright

Riproduzione del dipinto sul catalogo

Scheda del dipinto per il catalogo ’ - :
Traduzione in inglese della scheda _]nunml 0/ Leonardo ‘\lll(ill'.\'

& Bibliography of Vinciana
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Esposizione del dipinto a Speyer
Edited by
CARLO PEDRETTI

THE 1995 “SPEYER” EXHIBITION CATALOGUE
(221 pages)

Considered as the most important of Leonardo's exhibitions with 250 works exhibited

Dossier Catalogue

Page 3 Catalogue cover

Page 4 Title page

Page 5 Copyright

Page 6 Page 25 Reproduction of the painting on
catalogue

Page 7 Page 24 Painting data for the catalogue

Page 8 English translation of data

Pages 9-10 The painting exhibited at Speyer

Volume X, 1997

GIUNTI




onardo da Vinci zugeschrieben

ofil einer jungen Frau (Lucrezia Crivelli )

um 1495-97
55x35cm
Ot aut Papier aufgelegt auf Holz

Scnweiz Privatikoliextion

Vor der ersten Verdffentlichung im Jahre 1984 wurde dieses Gemalde bereits 1983 durch
Pinin Barcillon Brambilla untersucht, der Restauratorin von Leonardos »Abendmahi«. Der
durch sie ausgestelite Laborbericht zeigt, da8 die Pigmente identisch sind mit denjenigen
die bei dem Maildnder Wandgemalde verwendet wurden. Der groBte Teil der Ubermalung
aus dem 19. Jahrhundert war bereits durch Martino Oberto entfernt worden, den Restaura-
tor von Raffaels und Piero delia Francescas Gemaliden in Urbino. Adolfo Venturi hat 1933 als
erster in dem Gemalde einen Leonardo erkannt, trotz des beschadigten Zustandes und der
spateren Ubermalung
Wie Pedretti 1984 in seiner Publikation zeigte, wurde das Profil direkt mittels der
»Graticola«-Technik von dem Modell abgezeichnet, die Leonardo auch in einem vergleich
baren Profil in Windsor verwendete (RL 12808). Es handelt sich dabei um die »Prospekto-
graphie«-Technik, weiche Leonardo in seiner Abhandlung Giber das Malen und Luca Pacioli
in seiner »Divina Proportione« 1509 (siehe Seite 212) beschreiben, die durch Direr
schlieBlich als das Verfahren kodifiziert wurde, das die Fotografie antizipiert. Die »Gratico-
latura«-Technik fand bei dem vorliegenden Profil Verwendung, wie durch eine Rontgenauf-
nahme bestatigt wird, welche die Bleistiftspuren der zugrundeliegenden Quadrate nach-
wies. Dies erkiart auch die Verwendung von Papier, auf die Leonardo selbst als Malform
verweist. Moglicherweise war geplant, auch die Windsor-Zeichnung mit ihrem groBen
Format (36,4x20,9 cm) far ein soiches Portrat zu Gbermalen
Wie bei der Windsor-Zeichnung ist der Stil Leonardos auch bel dlesen Bildern schwer zu
erkennen. Die Subtilitdt, mit der Form und Farbe gehandhabt werden, deutet jedoch auf
seine Handschrift hin. Das Ratsel aufgebende Objekt oben links wurde mit der Skizze eines
Emblems in Leonardos Ms. H, fol. 99v, um 1494, in Zusammenhang gebracht, weiches den
Gedanken illustriert, daf eine Verbindung, die nicht durch eine Wesensverwandtschaft
gepragt ist, keinen Bestand haben kann. Vergleichbare Profile in Leonardos Zeichnungen
aus den 1490er Jahren fanden sich in Windsor, in der Biblioteca Ambrosiana, Mailand, und
im Codex Atlanticus. Es kann die Theorie aufgestelit werden, da8 dieses Profil das einzige
Zeugnis eines Portraits von Lucrezia Crivelli ist, der Geliebten von Ludovico Sforza, von derr
bekannt ist, daB es von Leonardo nach Abschiuf des sAbendmahis« (siehe Seite 55
angefertigt wurde. Besonders bemerkenswert ist in diesem Zusammenhang, da8 das Profil
der Frau ebenso (berdimensioniert ist wie die Profile der Apostel in dem Wandgemalde
Sabba da Castiglione, ein zeitgendssischer Augenzeuge, gibt einen frih Bericht Ober
Leonardos Arbeitsverfahren bei der Erstellung des »Abendmahlis«; er spricht von einem
vergleichbaren mechanischen Gerat zur Anfertigung groBer Figuren aus dem Umrif des

durch eine Laterne projizierten Schattens des Modells

The Speyer Lady*

NATHALIE GUTTMANN

HE FOCAL point of the Leonardo exhibi-

tion held at the Historisches Muscum der
Phalz in Speyer, Germany, from June 10 to No-
vembre 19, 1995 (scc ALV Joumel, IX [1996).
224). was a small painung representing the profile
of 3 young lady (0il on paper laid down on wood,
55 X 35 cm) from a Swiss private collection and
never before shown in public. It is either unfin-
sbed or somewhat damaged, or both
Prior to its first publication by Carlo Pedretti in
198y, ths p w8 was ¢ od, in 1983, by
Pinin Barcillon Beambilla, the restorer of the Lase
Supper. Her hboratory report speaks of a Flemish
technique and shows that some of the pigments
are the same as in the Milanese mural. Only part
of the later repamntings had been previously re-
moved by Martino Oberto. Adolfo Ventun's
surpnmngly asertive attribution to Leonardo is
shown by a ceruficate of May 19, 1933, known o
me only through a transcnipt in a legal document

'lww-um(wmhhuw
poree and g i the prepac of thas papey
Cardo Podersts, L'alre Loomardo”, in Fre Rimasciosents man
meme ¢ malie  Sin B Siona dell ‘wrve n mewmons 4 Aama Mano
Bnzie. cdwed by Prews C Morane. Flosence, 1ol pp. 12y,
o partsc ks PP 23-34 and g §-10. Afer dhe 1984 publication.
e p ag wa onky d by Piewro C. Marss = the
Gunn monograph Leonards. La Pussa, Flovence. 1985, p. 233
B posmbie prebmaary vereon of the Ambeouans profile of 3
®r! with 3 met of pearks, 3 famous pentng of wmlsr ure (51 x
34 <) iy b dwl 200 and now 1o 3 Leonarda
pupdl A comparsbie profile o de condibon » in the
Cuarroryvhs Collecton st Cracow where #t @ attribused 10 the
Lomtard School smd where tie Lady vt e Ermune n found
At S haparcih . Leomardo riveritssa. Madan i9a, pp 838y,
fig 10, sdenasies # ws the portrut of Anes Sforra, deaghter of
Galeazro Mars and Bons & Savons and mamed to Alforso
dEme, dhe futare duke of Ferrans, in 1491 Carlo Pedremn kind-
Iy iuformms wse that 3 sonnet Bernardo Bellusosom. Rime
(1a9)). € ¢ wi ¢, encidod S fonento] in linsde & Madonns Buan-
e sorells del S Duca & Milano €12 per andare 2 Mas-
o i Ungharia' boghos with the Bean ha & peric ¢ bella
pru che T acle’

* Vemaurt stars owt by stating that the profile » typscal of Lom-
bard pasesting at 2 e when o begrm o be affecred by | eonar-
do It then goes on dew nbing pocncally tie 1ok fe

The profilc was apparently drawn direct from the
model by means of the “graticola’ technique that
Leonardo adopted in 3 comparable profile at
Windsor, RL 12808. This s the ‘prospectogra-
pher’ technique that Leonardo describes in his
Book on Painting elaborating the principle of Leon
Battista Alberti’s ‘velo’, i.e. the intersecting plane
of the visual pyramid; this is also described by
Luca Pacioli in his Divana proportione (1498) and s
finally codified by Albrecht Dairer in 1525 as a
procedure that antcipates photography .*

The presence of the “graticolatura’ in this portrait
can only be ascertained by spectography, which
would reveal possible traces of the squaring un-
demeath. This would also explain the use of pa-
per. to which Leonardo himself refers as he de-
scribes a partcular painting technique (Book on
Painting, 513, McM 557), and in fact the Windsor
drawing too, being of a large size (36.4 x 20.9 cm)
maght have been intended to be painted over for
one such portrait.

As in the Windsor drawing. the hairdo in the paint-
ng i only sketched out, thus exposing the ana-
tomically accurate contour kine of the skull. The
Brambilla report also mentions the presence of
touches of gold in the hair as possible traces of a net
or some other kind of decoration. This would be
in keeping with the fashion of the ame as shown
n paintings and drawings, and cven in prints.
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n the paunting, a he drawing, u o dicuk «
percerve Leomardo s style, but the subtietses o
he handiing of form and color bespesk of ha
penonal touch. The pusshing olyect shown -
op kcft has been tontatyvely related 10 the shesch
f an eonblemn s Leonardos Pars MS. H [ 99 v
«94. ihumrating the dea of the ancongesaal

umon that does not last It may be s comadence
but the theme of the ‘umion’ 8 underiying Leon-
srdo’s concept for an emblemn of the ‘crivello
the meve, in Pars MS. M £ 130 v, ¢ 1494, the
motto ‘non cado per esmere unite” (1 do not &l
bocasse | amm wnited) boing & reference o the
bran that does not Gl because unsted, whade the
four pames through

omparsble profiles i Leonardo s drawnng of
the 1490 are § d st Winds wm the Amb
ana and i the Codex Adantacus * The theory has
been put forth that this profile s ol that » left of

A Chronicle
of Events
1996 & 1997

D INCE ITS St volume, the ALV Josrnal has

tned 1o record cvery cvemt of Leonardo o
orest that has wmhken place i every part of the
world But & in besbbography  omussons arc
evitable, hence the neod for penodical supple
ment In the case of the presemst repont. no effon
has been spared 10 make % & completr & 8 ho-

the low porrast of Lecremas Covelh of
Ludovico Sforza. known 10 have been made by
Leonardo soon sficr the Last Sapper ' Notabic »
m fact, = this connection, that the profile of the
lady u pust as overmac a the profibes of the apos
des wn the mursl An carly scoount of Leonasdo s
procedures wn paantng the Last Supper. that of an
cycwitness, Sebba da Catiglione, speshs of »
omparable mechamical device 1o make g Gg-
ares out of the outline of the model's shadow
progecsed by & Lamtorn *
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January 17 The London Daily Telggraph publuah

o the news that the London cantoon of the Vi

[263)

ARTICOLI E GIORNALI SULLA MOSTRA A SPEYER

Gli articoli sono stati circa 120 e tutti con particolare interesse e sottolineatura per il
ritratto della “Crivelli” e quasi tutti con la riproduzione fotografica.

Per ragioni di convenienza in questo dossier ne vengono presentati solo alcuni.

E’ doveroso precisare che il Dipinto & stato al centro dell’attenzione dell’Esposizione
(920.000 visitatori) e per questo grande interesse, la Mostra € stata prolungata di due mesi.

NEWPAPER ARTICLES REGARDING THE “SPEYER EXHIBITION”

Around 120 articles were written, all of them showing particular interest and enphasis
regarding the portrait of “Crivelli” and they almost all possess their own photographic
reproduction.

For the sake of convenience only some of them are presented in this dossier.
It is important to point out that the painting was at the centre of attention during the

Exhibition (920.000 visitors) and due to the great interest shown, the Exhibition has been
extended for another two months.
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Madchen mit Schwimmflossen

Le Vincis in e

storitratio di Leonardo: il dipinto espos
re visto agll Infrarossi: il Profilo -gratic

Approximately 120 significant articles and essay’s

have been published (?ﬁ\(/)gltl iI;eonardo’s “Lucrezia ucrezia’ VOltO nuovo del geni()

o il «Profilo di giovane donna» che ritrae 'amante di Ludovico Sforza






